The Same Picture of the Universe If I were thinking in English, I could be thinking of a street, way, route, passage, promenade, path, strip, or even sidewalk, although that wouldn't tell me what I would be thinking in Swedish if I were thinking of stråk. The Swedish word stråk and its derivations, such as huvudstråk, handelsstråk, cykelstråk, and strandstråk do not immediately translate into English. I might choose main street, trade route, bicycle lane, or beach strip and be only slightly wiser to what I mean by stråk. At the same time, if I translated the English words above back to Swedish, I might come up with stråk. So what is going on here? How come I seem to be able to translate and at the same time something seems to be lost? Somewhere in between stråk and the English language there is a gulf of possibilities that somehow seem to disappear when translated.
Other writers have written about this abyss of lost meanings which disappear in translation. Perhaps one of the most famous is Benjamin Lee Whorf, who wasn't content to leave those meanings below but instead ventured to recover them by a number of conceptual steps. First, he insisted that there is no thinking outside of language (Whorf, 1956, p. 207) . Second, he set us a canvas where each culture constructed its own thinking by means of the particular language available to it. Later writers have described this as the Sapir-Whorf hypothesis (Sapir being a student of Whorf 's):
We are thus introduced to a new principle of relativity, which holds that all observers are not led by the same physical evidence to the same picture of the universe, unless their linguistic backgrounds are similar, or can in some way be calibrated. (Whorf, 1956, p. 214) Benjamin Lee Whorf based his hypothesis on studies in non-indo-European languages, most notably the Hopi language. My discussion is based on a mere single word in a language that is very similar to English. I do, however, see the difference as different enough to warrant this discussion.
To see the difference of the picture I am trying to paint here, I believe it is necessary to review some etymology both of the Swedish language and of the English. Perhaps thus I can find ways to connect to the picture of the universe held by people with a linguistic background in the English language. Stråk, rather than its English counterparts route, street, or path, is the main point of this article. and more or less lively flow of people or other living creatures, vehicles or similar (back and forth or in opposite directions or at different times) along way or collective route or road or street or similar. (Svenska Akademiens Ordbok [SAOB], 1993, pp. S12883-B4, B5 [author's translation]) What is grammatically referred to as two nouns, the way that people travel and the flow that consists of the people traveling, combine into forming the picture of stråk. In English as well as in Swedish, the verb is usually the carrier of movement and liveliness. Stråk, as a noun, defies this by being as lively as any verb. The existence of verblike nouns in English, however, was pointed out already by Whorf (1956, p. 215 ) with examples such as lightning, spark, storm, and emotion. Grammar alone cannot explain a linguistic experience fully, but it can help us here to see what kind of noun stråk is.
A close relative of stråk, in this respect, surprisingly, is the originally French word promenade, which means to take a stroll or a walk especially in a public place, as for pleasure and display (the verb), and an area used for leisurely walking (the noun) (Webster's, 1996 (Webster's, , p. 1151 . Stråk, however, is a verb-like noun (like lightning), not a word that can be used as a verb and as a noun.
The verb-like quality of the flow of the stråk is a major factor in the concept, but another factor that separates it from for example a promenade is its collective character, its notion of a collective liveliness. Where the promenade is a walk (verb) enacted by an individual, a stråk is a walk (noun) collectively known and understood. Whose body is walking among the other bodies on the stråk?
The boulevard flâneurs that are walking along, strolling at, huddling up at, taking a step on, or riding in a taxi on places such as Champs-Élysées (Paris), the Strand (London), Ramblas (Barcelona), Esplanad (Helsingfors), Nevskij Prospekt (St. Petersburg), Unter den Linden (Berlin), or Broadway (Seattle) are all bodies on the stråk, but so are the Nomadic African Bushmen moving from one place of residence to another. In fact, both the flâneur and the Bushmen are inseparable from the liveliness of stråk, even implicitly understood in the notion of stråk. Can the same be said of the path that the Bushmen thread or of the boulevard where the flâneur stroll? I do not think so, at least not in the manner I mean.
The members of gangs of youth who ride about in cars along the main street in Trelleborg, as well as the pick-up men on the strip of shore known as the beach of Kämpinge, are also bodies on the stråk. Avenyn in Gothenburg, Ribersborg beach in Malmö, Ströget in Copenhagen, the waterfront of Barceloneta, the mountain path between the five towns of the Cinque Terre in Liguria, they are all stråk.
In a Swedish dictionary, rutt reads as the following:
In advance decided or determined way for a drive or voyage; way that someone is using for a certain drive or voyage; itinerary or regular communication line between two or more places along a certain way, (traffic)line or in advance decided plan for a certain trip. (SAOB, 1960, p. R3175 [author's translation]) Stråk as opposed to route denotes a collective space. A route can be grasped through a study of an itinerary or timetable, whereas stråk is both primarily spatial-rather than temporal-and collective in the basic sense of lively or full of people. Stråk connotes a significant amount of human activity through its emphasis on that liveliness. It covers moving, browsing, strolling, and interacting. This movement is for the most part not a movement between Point A and Point B but a movement that goes back and forth and follows or counteracts the streams and flows of people. It also does not subordinate this activity to some other activity (as in the case of routes where goods or people are supposed to be "en route" at all times). The collective character of stråk infers a social dimension as well, in contrast to the route which could be traveled by the same person alone day after day.
Stråk is form and function, or rather it is a word sprung from a picture of the universe that does not recognize such a dichotomy. It refers to a place that is in time and space, and this makes it radically different from route, which does have a spatial implication but is much more related to time than space. Points along a stråk, if there could be such at all, are not predetermined, as in a timetable. Points along a route are predetermined and lack spatiality in relation to the constitution of the route. Routes are part of a flowspace, to use the term of Castells (1996 Castells ( /2000 . A bus stop is an excellent example of a point along a route. Such a point is most often designed identically to other bus stops along the same route. The identity of the bus route is not spatially defined in terms of what the route goes through. If the route would change, there is not any problem with keeping the design of the bus stops. A stråk that changes, changes gradually and from the inside. It doesn't relocate like a National Hockey League ice hockey team that starts over in another city. The route can change its course and keep its identity; it can even change its entrance and exit points. A stråk which changes its extension spatially becomes another stråk. There are limits to how the stråk can be extended, which relate to the buildings, places, and people that populate it. In English, this particularity would direct us to other concepts than that of a route. People can travel on the stråk, knowing its extension without ever seeing the end points or starting points of it. People can enter the stråk at any point. Connecting to a route, more often than not its identity is that of where you enter and where you leave. A route along a subway line could be from Covent Garden to Bethnal Green in London. Movement would be one-dimensional, predetermined, and structured by time rather than by space. Route/rutt is derived from the Roman rupta. Rupta is a form of rompere, which means "to break." Other concepts we know that originate linguistically from rupta are concepts like corrupt and bankruptcy. Note the idea of temporal distinctiveness in the concept of route that makes it inconsistent with a spatial continuity contained in the idea of stråk.
A stråk is a concept capable of referring at the same time to a particular place and to the people who use that place. If we talk about Ströget in Copenhagen, Ramblas in Barcelona, or Kurfürstendamm in Berlin, they are not just great streets and definitely not just routes but places which constitute a lived space consisting of people and places.
Stråk in a Swedish Urban Planning Context
When stråk are referred to in a Swedish urban planning situation, they are clearly seen as linear structures that hold institutionalized human movement whose points of entry and exit cannot always be specified (and which can change). They are used to denote a variety of linear structures that interacts with movement. We have grönstråk (green-), huvudstråk (main-), nöjesstråk (entertainment-), handelsstråk (retail-), cykelstråk (bicycle-), gatustråk (street-), and gångstråk (pedestrian-).
Contact between different green areas as well as between them and the surrounding landscape is a main line in the City of Malmö's general plan. Parks, cemeteries, natural recreation areas, sports facilities and other recreational areas are connected to each other to form green stråk. Today Malmö has several such green main stråk which form the backbone of the city's green structure. It is important to elaborate on this structure and create new green stråk. For a city like Malmö, which is situated in a distinct agricultural area, it is important that bicycle stråk for recreational purposes exist. One reason is the absence of possibility to traverse the agricultural landscape without bicycling along the larger heavily trafficked roads. Therefore it is imperative that car-free bicycle stråk are created also outside the densely built environment. These stråk of recreation shall be rich in enjoyment and be situated in calm relaxed environments. (Malmö ÖP, 2001, p. 218 [author's translation]) Apart from that, the rest of the specialized stores are concentrated to the handelsstråket from Möllevångstorget by way of the Triangle Area, Södergatan, Östergatan and all the way to Värnhemstorget. (Malmö ÖP, 2001, p. 270 [author's translation]) Stråk is used in a variety of planning contexts. Sometimes it is more akin to a space like a street or a strip, sometimes it is referred to more in the sense of something that is moved along like a route or a path, but before I outline a few of the translating possibilities in English, allow me to digress into an area which I briefly touched on but which I feel deserves a slightly longer discussion-the separation of situation (as in a noun) from action (as in a verb)-or that between space and the human subject (the body).
The Choice of Space/The Choice of the Body
The perspective chosen by Swedish ethnographer Orvar Löfgren, when he describes the choreography of the city in the entwining of a person's spatial experience and that person's pattern of movement, starts from the body moving as he enumerates verbs used to describe different ways of moving. He points out that those verbs are not interchangeable, but related to time and place (1997, p. 66) and exemplifies this by identifying the flâneur as a high-bourgeoisie male character and contrasts his
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type of movement with the phenomenon of strögande-a way of movement based on moving as a group of adolescents encountering public space, exposing the underlying class rhetoric of narratives of movement patterns (Frykman & Löfgren, 1985, p. 118) .
Löfgren tells us that the choice of verb is a choice with several implications for the appropriation of space. The choice of verbs itself, instead of nouns, is a rhetorical choice as well. By focusing on movement in public space, described by verbs, rather than the nouns describing spaces that are moved in, he gives words to a particular linguistic perspective, based on the ethnographical picture of the world where the choice of the verb points us in the direction of individual or group actions. This perspective touches that of Lefebvre, whose idea of appropriation (1991, pp. 164-168, 205) I read in such a way that what Lefebvre suggests is that the way one walks through the street is an aspect of a bodily appropriation of that space. The walk tells us of our position in the field of dominance and appropriation. It follows as well that certain concepts, especially concepts of planning terminology, are concepts related to a dominance of space, to a master's perspective, as a way of appropriating space that stems from the positions of power. The eyes of the cartographer, architect, or traffic engineer but also of a flowspace elite strolling down the stråk in search of a cappuccino constructs space through the concepts that become the language of power. The stråk perspective tries to move the agent of appropriation into a realm that is not exclusively based on human individuals or groups but based on the actual situation of human-space interaction. It starts from the noun stråk but actually tries to transcend the verb-noun dichotomy as well as the space-body one.
Rhythms of the Body: Henri Lefebvre
Putting my left foot in front of my right foot while I walk down Östergatan, I start to think about the relation between the street as I follow it and my own body. The street has a left side and a right side. It is clearly symmetrically arranged. It can be described as a central dip, a valley, between walls of buildings. It dramatically indicates the turn; what I mean is that by turning around I walk back in time as well as in space. It can be a spatial dislocator of time in that sense. A streetscape is a human scape, if nothing else by the relation of the street to the body. But the rhythms of the body are present in the experience of the street as well. Night and day are as different as night and day can be. So are days and weeks. But the bodily rhythm is truncated, cut through, by the rhythms of capitalism. Flows of people move along the stråk. The shopkeepers come to their shops sometime before 10. The elderly turn up at the department store at opening hours. Groups of employees from larger company offices crowd apart at the lunch hour. The idea that the human body is a measurement for architecture is sometimes expressed as an idea that the built city is built by the human hand, using scale, dimensions, and texture based on craftsmanship. This human-built relation is evident in all preindustrial building and even in traces of human labor in the product up to the modern age. With the breakthrough of industrialism, capitalist space, in the form of the transportation of merchandise, has been the main spatial generator of the street. Through the 19 th century and up through most of the 20 th century, the presence of railways and motorways transformed space into a time management structure ordering human labor in the service of capitalism. Movement is indeed the most important factor in the spatial order of modern society, but this movement is a movement of labor and goods in the form of vehicular movement, in the forms of roads, and in the form of superhighways. In supermodernity, as Marc Augé (1995, p. 96) 1 puts it, or in the postmodern flows of Manuel Castells's (1996 Castells's ( /2000 flowspaces, this dominance of time is also seen in more or less nonspatial forms of movement. But even as we think of delayed flights or Internet lags and the appropriate spatial disorientation that occurs in those situations when we are trapped in instant time during extended periods of time, and the limbo-like feelings that occur as a part of super modern life or a life in flowspace, the question arises if such instants are much different from a bread line in the cellar of the University of Moscow in the late 1980s. The example may seem quaint, but slow flows should be regarded as flows too, meaning that greater speed alone is not enough to describe a distinct new age. Flows like these were certainly dominant in the Soviet Union space, a space which should be considered in a history of modern spaces.
What is missing in the experience of the airport and the experience of the bread line is a bodily appropriation of space; the dominance of the dominant space is simply oppressive.
2 The framework of a theory of appropriation seems a more flexible tool for describing nonplaces than the dominance of certain technologies, socially engineered or not. The revolutionary reaction proposed by Lefebvre in this situation is to return to the body as a spatial generator and reappropriate space. Through his historical exposition, I read that although the human body in a very basic sense was the generator of built space during antiquity and the Middle Ages, it was not the conceptual generator of that space. Therefore, when Lefebvre takes us to the body and its spatial architectonics as producers of space it must be seen as a truly revolutionary concept, in that it suggests an order that has never existed before. If the body produced space, where would we start? Whose body produces space (Lefebvre, 1991, pp. 169-176) ? Lefebvre starts with right and left. He would have us to begin with symmetry and the energies of the body. We want to look for the capacity for action in the body and for the dualities that that body introduces into space. Where there are bodies, there are also these dualities. Early spatial indicators had to do with these dualities-high-low, left-right, central-peripheral, and front-back. These are bodily indicators, indicators of location, and not too different from the locationary casuses of Hopi Indian or Finnish. Space is thus qualified in three ways: the gesture, the trace, and the mark. The gesture: to turn; the marks: excretion, sexual marks. Also, the time of the body figures in such an analysis (Lefebvre, 1991, pp. 169-176) .
A Second Point: Marks and Borders
In his dissertation, Lennart Améen (1964, pp. 124-129) has shown that certain roads in Malmö have their character in debt to their position of being a city limit, notably parts of Nobelvägen close to Sofielund. On the other hand, that same road can be seen as a spatial integrator through its character of a central feeding line of an industrial area. This is related to the ownership of the land in the areas. It is possible that today this division is also seen in that the part of Nobelvägen that is a stråk for pedestrians is the part that had a border character, whereas the part that was a factory feeder today is mainly a car route. Can this relation of city borders play a more influential part in our analysis of stråk than we have hitherto accounted for? I believe so. Lefebvre (1991, p. 216) speaks of the appropriated space of the cloister where the movements of the monks are so integrated with the spaces of the monastery, and sees it as an example of a gestural space that comes into contact with a view of the world
which possesses its own symbolic system, and at which collision a grand creation-the monastery-is born.
Perhaps stråk, in that same way, can be a space of gestures that interacts with ways of viewing the world (as the city borders or city centers) and certain spaces can appear. This also might explain the character of a stråk as a public place capable of existing at the borders between different cultures.
Another reading of Lefebvre (1991) into the analysis of stråk could be to start to understand stråk as a space of reflection. The stråk's possibility of mirroring the human body can related to Lefebvre's space of reflection. The stråk sets the scene for the relation of oneself to space, the placement of oneself as a subject in it, expressed by the wearing of clothes as well as the form of walking-the appropriation of space. Space is on the one hand filled with objects, on the other sequential. The movement of the body in such a space transcends the distinctions between subject and object. My space is my body but also the mirror of my body or the shadow of my body and the interface between that which touches, pierces, threatens or contributes to my body on the one hand and all other bodies on the other. Meaning is thus created in the abyssal differences and tensions, contacts and separations between bodies. The localization of my body in the route and its bodily interaction gives it meaning. (Lefebvre, 1991, pp. 182-185) Thus, the borderlike character of the stråk and the borders of my body are related.
Some Other Choices of Public Spaces of Movement
Route is, of course, not the only possibility to translate into stråk. It had the advantage of being clearly distinct from it, therefore being a good choice to begin the comparison:
Way, route, course, passage, pass, artery. . . . These nouns refer to paths leading from one place or point to another. Way is the least specific: "Many ways meet in one town" (Shakespeare). We made our way on foot. Show me the way home. Route refers to a planned, well-established, or regularly traveled way: "Their one purpose of speed over the great ocean routes was achieved by perfect balance of spars and sails to the curving lines of the smooth black hull" (Samuel Eliot Morison). Course suggests the path or channel taken by something that moves: "earth's diurnal course" (William Wordsworth). Passage denotes a traversal over, across, or through something: The shortcut was a dark passage between the buildings. Pass usually refers to a way affording passage around, over, or through a barrier: "They had reached one of those very narrow passes between two tall stones" (George Eliot). An artery is a main route for the circulation of traffic into which local routes flow: An accident on the central artery backed up traffic for miles (American Heritage Dictionary, 2000) .
Of these, way is not specific enough and passage and pass are too specific, whereas course seems to imply a recurrent path of a subject-in which case, the word path itself would be a more interesting option to discuss. Artery I will deal with below, in the section on the modern and the postmodern walker.
PATH
One of the most influential works on architecture in relation to movement through the city has been Kevin Lynch's The Image of the City (1960) , where the concept of paths (as well as that of edges, nodes, districts, etc.) takes a prominent role as one of the city's elements: Paths are the channels along which the observer customarily, occasionally, or potentially moves. They may be streets, walkways, transit lines, canals, railroads. For many people, these are the predominant elements in their image. People observe the city while moving through it, and along these paths the other environmental elements are arranged and related. (p. 47)
The notion of paths in the writings of Lynch has lead to a very fruitful development that is present in today's Swedish research community, as well as being well known in urban planning practice. However, when contrasted with stråk, Lynch's paths are more based on the movement of individuals, not recognizing any difference between collective paths and individual ones, or rather dealing exclusively with individual ones and then using a generalization of human behavior to explain collective movement, thus leaving the question of space aside. With this in mind, I do not think stråk can be translated into path. What is more, the concept is widely known in Swedish urban planning practice as paths or as the paths of Kevin Lynch, and thus occupies a conceptual platform in itself which is different than that of stråk.
In Swedish, path is usually translated as stig:
Through walking in the terrain a created narrow (or very narrow) way/road (usually only usable or used by walking traffic, by humans or animals). (SAOB, 1989, p. S11680 [author's translation])
The words stig and path are related to the stepping of human feet, or rather that of the individual human foot. By an etymological search, stig goes back to Norse sti, stigh, which compares to the German steig and the Swedish steg, which probably would be rendered in English as step. In contrast, the English path goes back to the common indo-European root pent-, which is to tread/walk, and is found among other places in the Greek peripathetic (ambulating), which leads us to pont-(bridge), which in its origin meant way/passage.
THE STRIP AND THE SIDEWALK

My next contender for the title of stråk in English is the strip. David Kolb (2001) has defined it as the following:
Despite its frequent ugliness, the commercial strip is showing us a new kind of order that can be found more and more in our world: the list with links. The street has become a list. . . . You cannot understand the form of the strip-or anywhere in suburban sprawljust by looking at it, because its form involves connections other than spatial proximity. The horizon within which the strip gets its meanings is far wider than its spatial neighborhood.
He refers to a commercial strip, which clearly combines a certain liveliness with a particular form of space. In Swedish, the handelsstråk could very well be reread rapidly as a sort of a commercial strip. This, however, would be a shift in meaning of what stråk means today and yesterday. The commercial strip also only implies one meaning of stråk, that of handelsstråk. But strip means more in English as well:
To the majority of Americans, the grassy strip between the sidewalk and the street is called simply the grassy strip between the sidewalk and the street. However, in some parts of the country, it has acquired specific names. In the Midwest and West, it is often called the parking or parkway, and in Washington State it is the parking strip, according to the survey conducted by the Dictionary of American Regional English. In the Upper Midwest, it is also known as the boulevard or boulevard strip; around the Great Lakes and in the Midwest, it is sometimes a terrace; around the Great Lakes and in especially northeastern Ohio, it is also called a tree lawn. In Massachusetts it is a tree belt; in the Atlantic states, sometimes a grassplot; and in Louisiana and Mississippi, neutral ground. Some of these words are also used for the grassy strip in the middle of a street or highway. (American Heritage Dictionary, 2000) The strip is a long, narrow piece (of something). If it is a commercial area, then it can be called a commercial strip. The word strip itself has nothing to do with movement or life. It refers rather to division than to unity. If an American speaks about a strip of land where the railroad will be drawn, it would be strange to in Swedish to speak about a landstråk. The English word strip translates to remsa or landremsa It is used to point out the strip of land between two lanes on a highway or the strip of land between the roadway and the walkway but also to denote a continuous strip of land with buildings at its sides (but does it then only have to do with cars?). The word strip is more strongly connected to geography, and in that connection it is also clear the connotation to the dividing of land, as in land use mapping, with the position of the buildings and their interaction with people. The compound strip mall denotes a shopping mall containing a row of various stores, businesses, and restaurants that usually open onto a common parking lot (American Heritage Dictionary, 2000) .
If we were to equate a commercial strip with something, it would rather be with the Danish strög than with the Swedish stråk. The concept strög has acquired its contemporary meaning through a multiplication of commercial interest on a specific set of streets in the center of Copenhagen and is used widely today in Danish planning practice as well as in Swedish to handle those particular situations. In my opinion, stråk is not covered by the meaning of either strög or commercial strip. The strög is an instance of a stråk so much is clear, but all stråk are not strög, although all strög seem to be stråk, which makes all the difference. If stråk were to be equated with strög, a lot of its meaning would be lost. However, the definition of strip above makes us aware of an important distinction between Swedish and American spaces, which has to do with the possibilities of separating the sidewalk from the street. In Swedish, the street and the sidewalk are normally seen as an integrated whole. The separation of the walking and the car-based public communities is indeed a major point in all analysis of 20th-century movement spaces. The sidewalk, however, seems in one American analysis to be the focus of social interest:
The point of . . . the social life of city sidewalks is precisely that they are public. They bring together people who do not know each other in an intimate, private social fashion and in most cases do not care to know each other in that fashion. (Jacobs, 1961, p. 55) Under three headings, Jacobs (1961) outlines the social relevance of sidewalks: safety, contact, and assimilation of children. Safety is related to the casual enforcement by people of the society's standards. Residents watch the inhabitants of a sidewalk. Stores, bars, and restaurants are the key to street safety, as are the presence of other people in the street (pp. 29-36) . Thus, safety is related to the street's possibility of being lively, or the liveliness of the sidewalks. Contact has to with the public character of the sidewalk, bringing people together that would not be seen together in private. In the narration of Jacobs, key social concepts of the public sidewalk are trust, identity, and respect. Her sidewalk potential for contact relies on a rigid line of public and private, defining the limits of that contact (pp. 55-59). But is that sharp dividing line necessary in the account of stråk? On the contrary, it seems like the collective private/public character of stråk is what gives it its meaning.
The social life of the stråk is more dependent on the dividing line between public and private, because it is the interaction between these that constitutes the stråk.
STREET
The public character of the street holds much promise in understanding stråk, but at this point I shall have to be content with seeking out the etymological roots of street seeing how it is connected to stråk; that being a subject which can be extensive enough. Joseph Rykwert (1978) has analyzed English etymology and arrived at the conclusion that there exists a polarity between the two basic words used in English for institutionalized human movement:
The word street is derived from the Latin sternere, to pave, and so relates to all Latin-derived words with the str root that are connected with building, with construction. It suggests that a surface is distinguished from its surroundings in some physical or at least notional way. . . . Road, on the other hand, suggests movement to a destination and-incidentally-the transporting of people and commodities on foot, by pack animal, or vehicle. Ride is its Anglo-Saxon root . . . is identical with the French word rue. (p. 15) According to my research into the origins of the word stråk, it is, however, not a roman word. Its origins are traced to Scandinavian (Swedish, Danish, Norwegian) dialects and it corresponds more closely in meaning to the English word stroke, as in "stroke of a pen."
The counterpart to street in Swedish, stråt is an archaic word used today used only in some compounds like rövarstråt-a sort of a criminal route. Aside from that, the polarity between space and body noted seem to indicate that Rykwert is on a similar track that I am. Rykwert (1978) goes on to enumerate three groups of words that elaborate this duality, which he means suggest three different ways of considering the street, and although his view seems slightly biased toward the influences of buildings on the social life of the street, his account does proceed to note some important distinctions: First, terrace, row, arcade, embankment or gallery display the way in which the street is physically constituted by its context. A second group includes words like path, track, parade, promenade, and mall, all of which are connected with ways of proceeding on foot. . . . The third and last group relates entirely to vehicular traffic and to the legal and engineering matters it involves: highway, artery, thoroughfare are such words. The term high street or main street . . . still carries the suggestion that a long distance route passes through a settlement. (p. 16) What interests Rykwert here is really another distinction than that between the street and the road-it is that between houses and streets.
The divide between houses and streets warrants a history of its own and has a huge bearing on the questions of public and private life in the streets. See, for example, the discussion of whether the spatial principle in medieval towns was based on the houses or on the streets, or the discussion of public life relating to malls and the commercialization of street use (Bergman, 2000, pp. 141-143) . 3 However, that is not the primary concern of this article. My claim is only that the liveliness of stråk is supported by the public life of the street, not that it is constituted by it. 4 Indeed, leaving street, strip, sidewalk, path, and route behind, I will return to the question of how walking bodies seem to constitute the stråk.
The Modern and the Postmodern Walker
To understand the importance of walking bodies on stråk, it might be helpful to go back and find the origins of the city walker. The traffic separation of the 20th century began not in the 20th century but much earlier-at the end of the 18th century, at which point in time the modern walker was born.
THE RAMBLER: THE WALKER WITHOUT A DESTINATION
In his book Sociology Beyond Societies, John Urry (2000) describes the situation in Britain at the beginning of the 19th century as one where the image of the walker changed. With the building of the railways, it was no longer the case that a walker necessarily qualified as a poor man or a criminal (because the poor and the crooks now supposedly could take the train). In the Lake District, the first instances of the "tourist" walker were seen. At that time, ongoing agricultural changes came into conflict with the right of way which walkers were entitled to. The change from an agricultural society to an industrial one also meant a change in spatial order. The infrastructural walking net across agrarian lands was to become a relict in the spatial order of the next era of movement. Disciplined, organized excursive walking was thus born (Urry, 2000, pp. 51-53) . Thus, agricultural changes coincided with campaigns for access to open land in England. The protection of the paths in England can also be seen as an instance of what Améen (1964, p. 117) describes as a change in land ownership.
Today we know the rambler as a walker that is walking for pleasure. The etymology of the word, leading to Middle Dutch rammelen, to wander about in a state of sexual desire, from rammen, to copulate with (American Heritage Dictionary, 2000) , could be the starting point of an excursus on the male vision latent in the flâneur, and could 276 s p a c e a n d c u l t u r e / a u g u s t 2 0 0 4 possibly warrant an endnote on historical tendencies to describe landscapes as something female, to be rambled by men. The flâneur himself appears as a city rambler in the later 19 th century-in Berman's (1983, pp. 145-156) version, a Baudelaire that wishes to become one flesh with the crowd.
The bourgeois flâneur would soon see himself bypassed by another capitalist engine as new spatial forms of institutionalized human movement take form in the high modernism of the 20 th century-the artery, the bypass, and the thoroughfare.
THE ARTERY AND THE THOROUGHFARE
The use of medical terms for communication and transport during the days of high modernism (as I see it, the period from approximately World War I to the beginning of the 1970s) or, more generally, the embrace of medical metaphor for spatial practice by the dominant culture seem to be no coincidence (e.g., headquarters, city pulse, heart of the compound, the right arm of the company). The analogy of traffic engineering to medicine is perhaps also a remnant of city planning theory, which focuses on seeing the city as a sort of an organism, which has been common along the lines of architect-structuralists thinking (Forty, 2000, p. 276) . To look on the pathways of the moderns, I chose the word thoroughfare that actually has more of a military than a medical connotation, but I could as well have chosen the boulevard as an early modernist representative or the artery which is a later-day representative.
Examples of thoroughfares given from the Bartleby Web site that holds the American Heritage Dictionary (2004)-Broadway, New York, The Strand, 7 th Avenue, New York, Downing Street, London, Whitehall, London, Park Avenue, New York, and Champs Elysées-seem to indicate a coincidence with stråk. It is rather odd that the examples chosen by the dictionary are almost the same as those of the 19 th century exemplifying boulevards. The cultural importance of the superhighways and the dominance of the car seem to have failed to inspire a cultural heritage fit to print on the pages of the dictionary. Were we to see the highways as part of stråk, rather than as distinctly different from the street, I think we might find a way. On the other hand, the monofunctionality of the highways and noninteractive character of its social space might lead us to a different conclusion. It is unclear to me whether the importance of time manifest in the space of the highways has managed to completely eradicate their spatial qualities or if we are only speaking of different spatialities than the ones familiar to us from literature and the posturings of our own bodies. How public can the highways be considered? Clearly there is a connection here to the culturally understood traveling spaces but is that connection enough for us to analyze it socially?
The Ideas of Movement Economy and the Modern Walker
MAN IS THE MACHINE
At about a time we could consider the end of the modern era-1971-Jan Gehl (1987) has written about the situation of the (modern) walker: Gehl propones that (natural) movement actually has a goal and that man is like a machine who routinely tries to effectivize his or her route to reach his or her goal with the preservation of energy as an indirect purpose (akin to the fuel situation of a car). However, there is no reason to presuppose that the body of a person is predisposed to conserve energy in this way. The contemporary body rather seeks ways to dispose of excess energy than ways to minimize consumption. (Lefebvre, 1974 (Lefebvre, /1991 . It is only if the people whom Gehl are speaking of already are under the constraints of (modern) time-having to be in time for a meeting, having to run an errand within a certain amount of time, clocking in at the factory-that this condition would apply. There is nothing, as Gehl wants us to believe, natural about such a situation. Indeed, such a situation is the result of our place in our society's mode of production. On the contrary, there are reasons to believe that the time of production is dissociating itself from the time frame of human individuals, thus freeing the walking person from those kinds of constraints. The properties Gehl would like to call natural are socially constructed, not by space but by time. People on the stråk might be retired, taking children for a nap, tourists, unemployed, lovers on a stroll (do lovers take shortcuts?), or just plainly involved in leisure activities. Notions of natural movement in Gehl's sense seem to exclude such observations. Natural movement, as a concept, however, has more proponents.
SPACE IS THE MACHINE
Bill Hillier (1996) writes:
The theory to be set out in this chapter is based on one central proposition: that the fundamental correlate of the spatial configuration is movement. This is the case both in terms of the determination of spatial form, in that movement largely dictates the configuring of space in the city, and in terms of the effects of spatial form, in that movement is largely determined by spatial configuration. . . . Well-functioning cities can therefore, it will be suggested, be thought of as "movement economies. " (p. 152) That movement is the generator of space can be contrasted with the space of the beach. That space is not generated by movement. It facilitates movement in a very pleasing way for many humans, but movement is not the cause of its fame. That movement is an important factor in the generation of some spaces seems like a very interesting proposition, but one which cannot be accepted at face value. It should at least be qualified with the nature of this movement, its modality if you would like. Pedestrian movement might have decided the spaces of antiquity or the Middle Ages, but the spaces of the 19 th century are those of the cart or wagon and those of the mid-20 th century are those of the car. So whose movement exactly are we talking about?
278 s p a c e a n d c u l t u r e / a u g u s t 2 0 0 4 it is form and function as well as a verb-like noun. In doing this, I have found it necessary to mention a few possibilities in English like street, path, or sidewalk to show what stråk is not as well as tried to exemplify what stråk is by means of examples. This also gave me an opportunity to grapple with a few influential writers on urbanity like Lefebvre, Lynch, Jacobs, and Urry.
As the historical (time-spatial) relativity hypothesis implicitly came to the foreground of the article, I then sketched a history of the early modern, the modern, and the postmodern walker to show that what stråk is and has been must be connected to who is walking it.
I believe stråk, or at least the broader idea of verb-like spatial nouns, or spaces which are being used, is a concept where there is some underused potential. Some of this potential I hope has become apparent through this short look on the idea of stråk. It is but scratching the surface, I believe, of the possibilities of spaces in use.
There is, of course, also the question of an immediate possible translation/import into the English language of the stråk, and I will try to outline a few points for such a course:
1. What stråk does in Swedish will in English be a conceptual invention. The concepts are asymmetrical, and some aspects of stråk are not covered at all by its English counterparts. 2. Stråk is a concept in use in an urban planning context, and that use could be reflected in an import, perhaps by introducing the concept through such a context. The meaning of stråk is rediscovered and redefined in such contexts, and I can only hope to have contributed to the conceptual possibilities of such reexaminations, not to have comprehensively covered them.
I think that there are three levels at which the concept of stråk might have an impact. The first is the spatial transdiscursive level. A lived space named stråk can inform our reasoning and understanding regarding public life in the city, and help to transcend us beyond the fruitless and overexamined dichotomies of form-function, spaceobject, or verb-noun. The second is on a linguistic level: that we decide to try to import stråk into English (like promenade from French). The third level where stråk can have an importance is in planning. Any concept conceived of has a possibility of influencing planning practice, and thus its meaning can interact with decisions indirectly leading to more substantial changes in the built environment than are usually possible on a noninstitutional level, the stråk itself; thus, its meaning is in a constant, however slow, flux. This is how concepts get into contexts and contexts come back to concepts. Notes 1. Augé explicitly refers to spatiality being decreased by the presence of text and instructions. I am referring to the fact that airports and especially virtual movement on the Internet share an instantaneous time in that the time of travel is not being spatialized.
2. Asplund (1983, p. 180 ) puts it another way by referring to a place to which one may ask questions and receive answers. 280 s p a c e a n d c u l t u r e / a u g u s t 2 0 0 4
